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WALTZ, A FLAT, Op. 34, No. L

BIOGRADPHICAL SKETCIH OF FPREDERIC FRANCODS CIHLODIXN,

Gorn at Zelazown, Wola, Poland, FPelruary 22, 1809 (18101).
Dicd at Paris, October 17, 1840

URING the short span of forty yvears this great composer Jeft to the world a wealih of muosic

for the picng which is abzolutely unigque and which forms an iodispensable pavt of the eguip-
went of every piani=t,  Ie wa= =0 cntively original that one wonders whenee he obtained his
inspiration.  The elTects which he drew from an ipsivument wore soonovel that when Charles
Halle fivst Teard hine e said that be conlil not understand how saeh tonal conlinations could
be possilie upon the plano,  Chopin's harmonization was so rvich and vavied, his meiodies so hishly or-
namented with a profosion of seintillating avabesgues, throvah which they seemed to show their outlines
as through o vell, that o new world seemed Lo be revealed to the heaver, THs msie is exiremely poetie in
character and iz extreme!y diffieult to mopradinee owine to its spbile elareter and g tremendonsg demands
apon the teclinie Chapin's Jiends while small, wepe extranely elastie, md it i said to have been guite won-
derful fo see with what ease his hand elided over the mpest difienlt kev eambinations, 1 racial ehar-
acteristics show in s wnsie, for his Goher was of FPeenell deseent and iz mother Polish, the Freoceh
strain contriboting cafely and pefinement, aod the Polish eonpeilmiting melancholy amd o Tove of oriental
mysticism.

Outside of a few sones and one or two other compositiens e wreote exelusively for the pinno, and
no compeser hag ever fived who has sounded the poesibilitioe of this ingbeument o has Chopin, s
maznrkas relleet the spivit of Polish muosic, aad the form wnder whieh le revealed some of Lis noblest in-
inns—the Polonaise—is Polish in its ovigin, bavine fivst been used ot the Coronation of a Polisl Sov-

He was avistoeratic sond reserved by natore and was not appacently adapted to making publie appear-
ances,  1is life was aomixture of jovousness and sadness and lis later days were davkened by the inroads
of the disease, cousmnption, which finally ended his life.

His works for the piano included Waltzes, Masuckas, Poionaises, Nocturnes, Ballades, Selierzos,
stodies, Preludes, Sonatas wid some other misecllancons compositions,  We strongly advise ihe student
to lose no opportunity to beconse acoqnainted with the works of this great master of the piano, which will
furnish an fsexhaustible source of delight,

PORETIC IDEA—For many ;u'um thu witltz had been one of wany of the popular danees of the German
peasantey Trvolicnne’” being its more popular form.  Suddenly, hy
reason of a new dlld very preity wi IH?. splendidly daneed by the fonre principal singers, in an opera ealled

“Una Rara Cosa™ (A ]nLTl' I‘lml"l by Vincenz Martin (in 1787) the waltz took on a new besinning of
life. Tt imstantdy beecame the fashion, and =ociety learned to prize the new sensations and expericnees.

The appesrance uf Weber's “lovitation to Danee™ (in 1515), a drawingz-room waltz with a love story
imterleaved in the music, gave the fashionable danee yet sreater curreney, and in Chopin’s time it was
very highiy prized indeed. it became popular in Fravee (in which countey it is often elaimed to have been
first practiced) and the fashionable world comnted it smone its most delishtful moments. The great vogue
of this dance was doe o the faet that it was, even from the first, more confidential hetween the two
dancers in a “fiznre,” and thus morve fascingting than the moee distane and fermal relations of the oller
“gquare dancees,”  If therefore, belonged distinetly to the romantic epoch, in whieh romantie love supplied
#0 large a kex note for mueh which tool place,

Ane, 103X-5

Copyrighted 1913, United States of America, Greal Liritain and International Copyright Unien
and Awstria by Ari Publication Society, St. Louwis, Mo, U, 8. A, Copyricht Canada 1913
by Art Publication Society, Limited.  Righls of Traunslation and all ether rights reserved.




|

Page 2 WALTZ IN A FLAT. Op. 31, No. 1

We do not know whether the Chopin wallies were ever actnally dameed, or meant ta be danced.  Some
one has said of them that were (hey Go be daaeed, noowonsan below the mank of Countess should be per-
mitted in then s aml heve the sendiment was but lalf expressed, ifs meaning being that {hese Conntesses
should all be of Polish hirth and eharacter, for it was the Podsh women, alone, who at that tiwe had the
ehie, the initintive, the charm, which the waltz ot its hesi fnpliod.

The poetie idea, therefore, is that of a foor full of fnely apparreled and Leantiful women, paired
with men of like nobility and geaee, moving with (he floating elastivity of this fazeinating danee, in which
one fails o remember whether in the body o oul of the Lady, bot sovely in fafreiand. This is the pretie
idea.

FORM AND STRUCTURE—The musical substanee of this picce is all comprised in three important
melodies, here marked B, € and 1 Melodies, 13 awd © form the principal
subiject, and melody I forms a subordinate or reijeving subject. such as is often marked “Trie

Besides the three melodies above mentioned there is an Introduciion (measures U fo 16) 5 a transi-
tional suliject, weasnres 45 to 63, and a Codw, measur-s 216 to G052 Each ol these etk several tines
repeated, eithor with or without change. For exsonple, melsties 15 and €, formdeg the principal subject,
ave fmsedintely played a second thue, as indieated by the vopeat sians. They also oceny in Melodies L anld
M. (measures 178 1o 200). Melody 1 oeeurs Biler s Mefody G mal Lo The teansitional melody D, oceurs
aenin o Melods 1. sliehily changed, as Meiodies J and K, oo different key, awd again in the original
key as Melodies N and O.

Desidos the foregcing there is yeb anothier transitionsl melads, M, which is nsed in hrincing hack n
repetition of Meledy 19, The pieee s a whele eons ripal patrk
cansisis of molodies X, 135 00 e Meledies 13, €, TV are repeatest in the seeapitnintie o
Aelidy I s the substance of the Trio, aud i vepeated o Velmdy 43 and I The tesvsitional Melndy 11
oeetrs Blbwen G amd L

af e Lrege claplers ar ennfos. The
Las Medo

T addition fo these Meladies theve is ihe eado, eonsistieof Melmdios P00 1L 8 Sk s the general
plan of the pices, With a dotal of 355 moisnres freposdive Yelodies Bl O as marked) fhere are ai
memstives to loaen, Tosides the Coda amd the chansed formes of the fransiiona] Meledics,  To play the
pioee ae g whole aeerpios o (eiile over fome minules. i folie perrds e permissible, i duar-
iner the preneress of study the student desives to play for Trieiuis a compleie parvt of the whole.

You eould hegin at beginning and pliy thranzh as weitien to measnre 21, and {here glop. Or, one
o mpesare SEoand play stedeht on toweasiee 1435 then go baek to measure 17 aml piay
sure 81, without repeating Melodies 1% and €

mirhit wo cnoaf
threneh o s

A dhird enlareement, whieh is still quite an abridoment, woobi be fo play cxacily as written fo
mensnre then passing diveetly (o measure 296 (s licle is nee ey in o ovder do balanee the vhytho)
finish ar the ewd as written.

The fnal enliveement i 4o play e while as writlen, vot forcetiing to play Mefodics T8 and € twice
thiraneh, as ndicated By (he repeat sisns, Pl vepet e s geeessaey inorder (o give these iwo melodics
their stamling, as being the principal subjeet of te whole poen,

The vate of movement ghonll be at about 72 te 76 of the metranome for dotfed kall-notes (i e, for
Il measures), or the swings of a pendulum (Gapeasure) 27 down to 24 inches, one swing for each full
M,
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WALTYZ IN A FLAT. Op. 54, No. | Page 8

The real measure in this waltz is o 1244, and a group of fonr written measures has the effect of one
laree measure of 124, You will notice, if you examine, that all the phrases run in groups of four or
eizht measnures,

HOW TO STUDY—RULE: Lewn each Period (mclady) as yon come bo it, and Tearn it perfectly
before going on further,

In sueli g learning there will he two very well marked steps or stages: First, yon have to learn the notes
to play them in time, but slowly, counting three in o mensure. This stage of work should proceed in frag-
ments of two measures or four; never in single measures, exeept during the time necessary to master a
difficult keyboard combination. Thus, for example, yon would take the first two measures; then you
have the answering phrase or completing phrase in weasures 3, 4, In memorizing this, notice that you
have in the vieht hand four noles together.  The topmost and lowest of the four are melody notes and
maove, (G, Ah, A4, Bh. Meanwhile the middle two nofes pemain stationary; namely, D and Th.

Now looking at the hass vou find three notes togeitbher of which the middle one, Th does not move.
The moving voire runs in thivds with the soprana,  You will realize this more quickly if you play together
the topiost notes io the Toft hand with the lowest notes of the right, After doing this a few times, you
will e able to rememher (he fonr notes easity.  You then have to play them in time, as a snitable finish
after ihe low Bh Desin with this low 135 still connting theee, until you ean play these measures 3, 4,
ool i,

The next siep will be to put the fonr measures fogether and ivy to play them in their proper move-
ment, o do this, chapge the connt to four, giving each written measure one count. The four measures
of this phirase are connfed just as the measnres are numhered, 1, 2, 3, 4—the idea being of 2 12-4 measure.
In like manner yon study measares 5, 6, 7, %, which at the Tast will he counted 1, 2, 3, 4, preeisely like
the first fonr.

With veferenes (o the cighih-notes, notiee that all of (hew in this inteodueiion follow one and the same
chord-track, which von will realize by sonnding all five notes of measure 11 fogether, provided your hand
can be stretehed to eover them all at onees iF not, “spread”™ them down, ] Ssproad™ them wp, in torn,
until yop have the eliovd clearly in yone mind, This i all vou hoave fo play, in meastees 11 to 15 The
changing of aecent in measures 135, B4, 15 will trouble von ab Gest, as (he chard figure of five notes is repeated
five times in sueeession, It with the accent changing in each vepelition. Notiee the leackets under the
aronps inomeasures 13 to 16,

Remember that any ficure or passace is half Tegened when yon anderstand elearly how it is made.

The danee proper heging with Melady 13, which cloges with the gecond guarter note in measure 82,
Learn first the phease, measores [T to 20 inelusive, melody and harmony eomplete. Tear the bass by iteelf,
at first merely (he low hasss then the Tow bass with its chords, Then hoth hands complete,  Connt af first
thres in oo weazore; after, connt 1, 2, 3, 4 (o the fonr measnees,

.

The seeond phiease, mensures 21 o 24, is the same welody i e key of 125, Learn it as divected for
the pattern before, Then measvree 25 s an amplification or variation of measore 173 measnre 26 is a
variation of measnre 155 measnres 27 and 23 are quite the sone as measures 19, 200 The wordent on
the first soprano wote of meaznee 25, ig played peaeisely with (e alto pote woder it and not hefore it, In
like manner measires 20 (o 32 are the same as measies 20 (o 20, with the exeeption of slicht v
inoeasure 20 (as compared with measuree 223, When von have mastered these changes, von have the
cin Ap fwiee, and the phease in By twice. Then change the connt to fone and play in thme,
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Page 4 WALTZ IN A FLAT. Op. 34, No. |

Melody C eontains two chords only. Namely, in measaees 338, 34, 35, the chowd of I, as also in
neeasnres 57 to a0, The only difference here is the dissonanee in the hasse 10 yon study the lefé hand part
i menstee 35, and play the halfaotes and the st quacteraote fogether, von will Tave the ehord, which
the Ap (your thnab plays) momentarily interferes with. The <ame thing Tappens in measores 34, 35,
excopt that this thamb note is one degeee lower each time, heing Np, (hen G, fhen o Finally in measure
36 the chord changes to one of g, but the thumb still interposes o dissonant pote, o Study this left
hamd part in the phease of four measnves, observing that the hass is always Kb, until the final measure
of the period, 40, The eicht measnres ave then repeated as measnres 41 o 48, with ne chanee whatever.

Melady 1y hesins it key of D, measoees B fo 5580 Learen the bass thoroughly, The notes of the
vighi hand part, which ave svneopated  (thar is, sonnded apon the thivd heat and tied over across (he
Sane Y. all take s accent s they anticipate the aecent which was due apon the next note. The next phrase,
measares 54 1o 57, 09 the same thing a whole step higher: that is, in Bh instead of The The thivd phrase,
WeasnTes 5% o 1, i e same musieal idea as in measapees 9900 330 The hags chords ave Fuller and the

melaly Ties in ociaves.

AT Small lands may shoren these chovds by omitting the lowestustesof each ehord which extends
o an oetave,  From measire 61 (the eighth-notes) on o 63 0s the elogine phease, now in Ap. Study as

alredy divected for ifs prodecessors.

Melody B s stmply Melody 10 over amming with sl improvementse The only diflienliy heee Ties in
the maviner of writing the seale rons in measares 65, 60, g 72075 This wanmer was new with Chopin,
ag alse his method of noting it by means of small noles. which, nevertheiess, were meant (o ocenpy an
aetual smonnt of tinwe For example, in omensore G5 we have o halfoote followed by a o heginning
with Ap, enuning up the seale of Dy to 1L the fonrtecnth note, which is written as a quarternote falling
wpon (e thisd connt of measare 69, Henee, Chopin gives ns thivteen notes to ocenpy three heats; that
is to suv. Tour notes toocinel beat and one to spare; this additional note we plaee in the last beat, under
the general enle thar aseending runs tend to aceelerate, amd the effect is hetter than by giving the five to
the fiest Deat and four each all the rest of the way up. lewee the pan gives ns Ty aft the connf 1. Ah at

the connf 2

Clhopin's intention in writing these witle small noes with no division or svonping into heats, was that
the run shonld precisely il up the time of fhe theee begoes, b withont heing sronped into heats and
slichtly aceented with caeh hass note, as it pataeally wonlid be i thought as o suecession of beats. Tt
in order to play it smoothly amd evenly, 00 is necessaey o ps sl alse evenly, for which porpose the
hass st always be bronght inowith eeviain speeifie notes, as bdicated by the Tines across from the hass,
The run is not at all diffienlt o even very fast, althimgh i passes af the vade of apwards of 1,000 notes
per minnte—whiclh is not fast forr o liehd seade, inoane hand alone.

With Melody I, we hegin a new wood in this beantiful daneing seene. The melody now is for two
voices, alte and soprano, and is intended 1o be very =inging in claracter. 10 will he played a very litile
slower than the melodies hefore i, Note especinlly that several short slues in this melody ave liable
ta he mistaken for ties; namely, in measure 98 the two cizhihs: measare 93, the twoe eighths; measure 935,
the iwo cighths; ete. The dot over the first note prevents this enree from being a fie, sinee it indicates
that the firel one is terminated hefore the gecond hegins.

Melody G is quite the same as Melody I7, except that some of the bass chords are taken fuller.  Melody
H is very casy to remember, when once it is understood as belonging to the key of By minor. I"rom meas-
ures 122 to 120 it is quite the same as between measures 114 and 121, except that the second version is
varied a little, the strongly dissonant Gp being much emphasized. and weasure 120 varied in 128, After
this, Melody T is quite the same ag Melody .

Ano. 103X-5




WALTZ IN A FLAT.  Op oH. No, | Page b

Melody J, again, s (he same ax Melody 1y but now transposed o whole step lower, into i ; and this
is pepeated with the runs of Melody 1 also in Gp. The runs divide as hefore, but in actnal playing
there must T no division to the ear, by aceent; merely o swooth amd fhuent rmn. Melodies 1. and M are
preciseiy Melodies B oamd © over in. Melody N aml Melody O are the same as Melodies and I,
excepl that Melody 0 is fengthened a0 it ad in pesiee 206 N codit bewins, the speed heing now some-
what aecelerited,

Phe Coddi, or Finisln consist< of Melodies 1% 0, 1L =0 booall these the idea runs i fragments of four
measares, bt in Melodios 1 and O the modulations or chronstie passing tones are nameraus and will necd
very careful attention.

The best wayv of beginning Lhar stdy ol Lids e will L 1o oive :'H|1l-l'hi| attention fivst to the 1Tt
Bl ety sl i erder foogel the Targer haemonde relations nvelvied, fake Both hands to play the left
Bl patrt, =i the pimh haond Gor sl i choeds whieh Balb apoe s aceent, leaving the Teft hand to
B earelnl of the gronping  Measures 246 10 240

play the =eenid gml thivd guseiers it astele necisare
make one phease; 230 10 253 inelusive, another; { ot 25T jeelusive, another, and 258 to 261 another.
BEaeh of these plisses b= to e eaeefnlly stadied, conuiing thrce i messiree, and afterwards counting one
to eael mensure, eacl phirase foeming ome of the Javee 1240 measures. 1F yon hve any difficulty in
petennhering mstees 206 (o 258 distinetdy, retoen azain to the left and alone, playing the accented
gpuarter-mate with the vishe Tood, You will now e that starting in mensure 247 with Ak, this voice
comis down, by way of 1k 1 wice, Fpo Bhamd 3 yvon pemember this and the vrder of the fone chomds
s, 2 owith A sl =0 o) ven will =oon learn them.

af the harmony o meestires

Melody 2 will pequive eare, but the chromaties are so devided that you will find them mither easy 1o
remember if you first =indy (hem in fone-measure geoups aml then combine two of these into au vight-
measure group, CThos, in measarees 2740 10 277, the chord= e different positions of the same chovid, which
is given compdete fnomesare 270 Frow bere on the <ty will be Y

Finally, when you lwve the pi('i'v well meworvized, von will pay altention o the tasteful delivery
of 10 i it proper tine and spivit. This will meaduaily beeone beiier amd better, if vom do ot permit
yonesell to forget wed goess ot any parl of it, bt Jesten over aoain :I'|I,\'1'|Iill_'_' which secms to have faded
ulthl,

[y all the playing emember that it ix o picture af a0wabizisg eronp of hish-beeld ladlivs amid gentle
wiens, which yow ave u e in Tomies,

Apo, ToEX-h




2 Waltz in A Flat.

Revised and Annotaled by
W S. B Mathews,

FREDRRIC CHOPIN, Op. 34, No.1.
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RECITATION QUESTIONS ON “WALTZ IN A FLAT, OPUS 34, NO, 1.”

1. What is the prevailing key of this piece ag indieated by the signature?
Ans.
2. If any of the meiodies in this picce are in any other key than Ap, which ones are they!
Ans.
3. What is the proper rate of speed?  Answer by metronome or by taps-mensure swings.
Ans.
4. If any of the meladies ave permitted to be played a litle slower than this raie of speed, how much
slower!
Ans.
5. How do you distribute the thirteen notes of the run in measures G, 69, 72, 73, between the three bass
notes which lave to bhe played during the rmn?  Where do you plice the extra noted?
Ans.
6. What is the principle of placing this additional note in the last part of the run instead of at the
beginning 1
Ans.
7. How is the strong digsgonance made by the vight hand octave on Gy, ngainst 17 in the bass, in measures
122, 123, intended by Chopin to he played?
Ans,
8 Are the short curves over two eighths in measnves 157, 158 aud other places, Hesd
Ans.
9. In what length of pheases does this piece run?
Ans,
10. What rule is given as to the method of stody? .
Ans.
11, Did it help you when you tried to work hy this role?
Ans.
12, Which pavis of this Waltz dild you like best !
Ans.
13, Who was Chopin?  And wilh what great composers was he eonfemporary !
Ans
For Teacher’s Record Class No. _
Received Pupli .

Grade (on Sezle 100)

Adledpnss

Teacher
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