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HAT IS

A.S.C.A.P?

By E. C. MILLS

“ASCAP" is the alphabetical designation or name by
which the American Society of Composers, Authors
and Publishers is known in the musical profession and
industry. The American Society of Composers, Authors
and Publishers is a voluntary non-profit association of
citizens of the 17, 5. A, qualified and recognized com-
posers, authors and publishers of musical compasitings.

ASCAP was organized in 1914 by the late Victor Herbert and a
few of hiz contemporaries, whno, finding themselves ahsolutely unahle
as individuals to protect their copyveighted compasitions againd in-
fringement by unauthorized and wnlicensed public performance for
profit, recognized as the only possible meany of acquiring protectinn,
the necessity for an organization which could act for them cnlleciively.

The Copyright Law of the Usited Siates had, siwee 1897, provided
that a copyrighted musical composition might not he Tawfally publiciy
performed for purposcs af prafit without a license from the owner
af the copyright.

Proprietors of public amusement enterprises
throughout the United Stares, such as theatres,
dance halls, cabarets, restaurants, amd similar
establishments, universally and uniformly dis-
regarded the law and defied the individual
copyright awiers to pratect their rights. Areo-
gomly ignoring the law and the principles of
justice, these commercial users of music in
public performances for profit ook the position
that it was quite suthicient compensation o the
composers if they were “honored™ and “glori-
fied™ and their songs “advertised” being
plaved in these public places.

When, in 1914, Victor Herbert and his asso-
ciates organized the Socicty, and announeed
its intention to enforce obedience to the Taw
augh organized effort, powerful trade assn-
ciations representing, respectively, motion pic-
ture theatres, hotels, and other classes of wsers
immediately assumed o defiant srtitwde and
declared their Arm intention to confest in every
possible manner the endeavar of the eomposers
and authors to pretect the rights granted them
by law. They even went so far ax 1o advise their members that their
organizations would employ avormevs and asume the responsibility
of defending them if suits 1 redress infringements were brought.

ASCAP, necessarile charged with the responsibility and dury of
protecting the legal rights of its members, then brought snits against
willful and deliberate infringers. Theee =uits went through the long,
weary process of teial and appeal until they reached the Supreme
Court of the United States, where a unanimeus decision was rendered
upholding the copyright ewners in their claims. ASCAP asumed the
function of issuing licenses in behalf of its collective membership to
all types of public amusement enterprises which used music, author-
jzing the performance for profit of compositions copyrighted by its
members. The Society was steadily growing, ax eomposers and authors
realized that as indisfduals they were hopeless and helpless to protect
their rights, whereas through organiced cffore they had a reasonable
chance of doing o,

Modest feex were gharged for these licenses—in the case of theatres
these fees ranged from five cents to ten cents per seat per annume—
in the case of dange halls, from thirty te nincty dollars per annum
and correspanding rates in other ¢lasges of establishments,

There ensued a long and bitter struggle between the Snciete nn ‘the
one hand and drgifized commercial users on the other. The users
simply did not want w0 payiul economic necessity made it imperative
for the ereators to collect.

With the advent of radio hroadeasting™ay a_means of widespread
uhlic entertainment and the tremendous and spectacalar growth of
its popularity, composers and authors were almost economically de-
stroyed through a change which occurred in the musical habits of the
people. Sales of sheet music and of phonograph records ripidly

VICTOR HERRERT
Founder af 1he AMERICAN SOCIETY OF
Unmpeosess, AUTHORS AND PUBLISHERS

declined. The musical appetite and craving of the people for melody
came to be satisfed by radio, with the result that royalty income 1o
ceeators from the normal source of sheet music and phonngraph record
sales almost disappeared. At the inception of radio broadeasting, the
broadcasters ook the position that they would not pay for the right to
use enpyrighted musical works. They maintained that it was quite
sufficient compensation 1o the composers if they were “honored” and
vglorified” and their songs “advertised” by being performed on the
air, Again the question had to be liigated, until, all the way up to
the Supreme Court of the United States, the right of composers and
authors ta reasanable payment from broadeasters for the use for profit
of their enpyrighted compositions was vindicated and sustained,

With the dryving up of normal seurces of revenue it hecame ecannm-
ically necesiary for the Society to inerease the rates charged for licenses
issued to commercial usérs of music in public performances for profie.

Copyright laws granting protection to compasers and authoes in their
exclusive right to license commereial users of their works are common
tn the Seatutes of all civilized nations. In practically cvery country
there exists a society similar tn ours, performing identical functions,
because it has been the experience of the entire
waorld that individual composers and authors
cannnt haope to protect themselves againg in-
fringement of their rights by powerful and
well-financed public amusement interests,

The endeavor upon the part of the commer-
cial wxers of music in public performances ta
s amend the Copyright Law, as w0 whittle
away the rights vested in composers and au-
thers, is constant and vnending. In the national
Eress and i Seare Ltgi.-':llln‘t\ the amack
is never-ending. These users do mot want to
pay, and the composers, in justice and in good
maoraly, must be paid,

As stated at the outset of this article, the
American Snciety of Composers, Authors and
Publishers is an absolutely non=profit associa-
tion. ‘The revenue which it collects for licenses
issued to commercial weers of music in public
performances, after the expenses of aperation
have heen deducted, & entirely divided each
three manths amongst the members of the So-
ciety and of the forcign societics with which
ASCAP is athliated. The membership of the
entite group exceeds forty-five thousand nf the men and women whao
write most of the music which the world enjoys. The Society is the
snle hope and refuge of the indigent, aged, or ailing composer and
author in our country,

1t is dedicated o the principle that “no man or woman in the United
States whn writes successful music, or anyone dependent upon them,
shall ever want.” Membership in the Society is available to every
citizen of the U1, 5. A who ix a gualified composer, author or pube-
lisher of musical works. Membership is not available to mere aspir-
ants in these fields, but only 1o persons who have proven their right to
recognition by having created actually published successfyl works of a
tvpe such as are performed in establishments licensed by the Society,

The American Society of Composers, Authors and Publishers be-
speaks the good will of the millions of people in our country who are

ailv entertained, amused and moved by the musical compusitions
creatgd by our members,

The most practical way i which to encourage the composition of
warthwhile musie, and thus enhance the culture of the nation. and the
jov of living, is 10 afford those persons wha have the geniys tgcreate,
reasanable assurance of comfortable living. "The butcher, the baker,
the candlestick maker” cannot be paid with honors and g‘%‘. They
demand money, Compesers and authors are human beings. They live,
eat, occupy houses, have families and wear clothes. Upon occcasion
thev, in common with other humankind, enjoy some I-u_xurits.

Our Socicty seeks the most practical means of making it ppssible for
them 1o live comfortably—by protecting them in their lawful rights
and collecting for them their infinitesimal portion of the enormous
profits made by commercial users of their praducts in enterprises, which
but for the availability of music, could not be successfully operated.

-

AMERICAN SOCIETY OF CGOMPOSERS,
AUTHORS AND PUBLISHERS
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